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About KYOTOGRAPHIE

KYOTOGRAPHIE Hi#BEBR G HEE L2 ?
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KYOTOGRAPHIE, held in the spring in the ancient city of Kyoto, is one of the few truly
international artistic events taking place in Japan. While honoring its millennium of his-
tory and tradition, Kyoto is at the same time aleading light of culture on aninternational
scale. Valuable collections of photography and works by internationally renowned art-
ists are exhibited in elegant, historic buildings as well as modern architectural spaces.
Some shows feature the work of traditional artisans, while others highlight collabora-
tions with the most modern technology. The exhibitions are presented outside the tra-
ditional galley format and work in harmony with the spaces in which they reside. Our
goal is to present a multifaceted photography festival that cannot be found anywhere
clse but Kyoto.

The 2011 Tohoku Earthquake and Tsunami was a vivid reminder of the need for solid
platforms for communication and cultural exchange between Japan and the rest of the
world. Japanese camera and printing technology is legendary, but Japanese photogra-
phers still have a long way to go in terms of being recognized for their use of photogra-
phy as a medium of expression. KYOTOGRAPHIE seeks to explore issucs that affect us
all through photography while showcasing the incredible talent in Japan and the rest of
the world here in Kyoto, a city of both tradition and innovation.

In this effort we have benefited from the assistance of numerous corporations, organiza-
tions and individuals, as well as the city, prefectural and national governments. Without
this support, KYOTOGRAPHIE would not be possible. Young people, in particular, have
the potential to serve as alink between Japan and the rest of the world. While every day of
preparation has been a process of trial and error, cach one has brought new encounters
and opportunitics. We are confident this fusion of the new and the old will bring about
new ways of thinking, and propel our festival to new heights.
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KYOTOGRAPHIE 2025 THEME

Humanity encompasses the diverse experiences and qualities that define us
as individuals and as a collective.
As we grow further as a society, how do we define humanity?

Reflecting on our capacity for love, empathy, and resilience,

the 2025 KYOTOGRAPHIE theme is illuminated through two distinct cultural
perspectives: the Japanese and the Western, exploring the diversity of human
experience. Western traditions often highlight individuality, autonomy, and the
centrality of humans in the world, celebrating personal freedom and universal
moral principles. In contrast, the Japanese concept of humanity is deeply
relational, emphasizing harmony and interdependence, and viewing humanity
as inseparable from the natural world.

The lived experience is central to the works within this year’s program.

Artworks created from deep emotional responses to life reflect and comment on
the fabric in which each of us exist. Perhaps our shared traits and values remind
us of our responsibility to nurture compassion, foster understanding and create
a sense of belonging, and connection.

In secking meaning together through the power of photography we hope that
it may engage people to create a shared understanding of humanity in all its
complexity, inspiring greater connection and shared accountability in our
ever-changing and chaotic world.ever-changing and chaotic world.

Lucille Reyboz & Yusuke Nakanishi
Co-founders and Co-Directors of
KYOTOGRAPHIE
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PUSHPAMALA N
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Bharat Bhiksha (after Calcutta Art Studio print circa 1878-80), 2018 © Pushpamala N
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Motherland: The Festive Tableau, 2009 © Pushpamala N

Dressing Up: Pushpamala N

Mother India, Avega - The Passion and The Arvival of Vasco da Gama

Presented by CHANEL Nexus Hall
/7577 — Al BEKW (KIAS) | Scenography by Kentaro Ishida (KIAS)

The Arrival of Vasco Da Gama (After an 1898 painting by José Veloso Salgado), 2014 © Pushpamala N

Pushpamala N (born 1956) is a multidisciplinary artist based in Bangalore, India. Initially trained as a sculptor,
she began creating ‘photo-performances’ and staged mises-en-scéne (constructed scenarios) in the mid-1990s,
assuming various roles to craft elusive and thought provoking narratives. Her work engages with themes includ-
ing the construction of the feminine and the scafiolding of the nation-state. Described as “the most entertaining
artist-iconoclast of contemporary Indian art,” Pushpamala N inserts herself into the frame, positioning herself

at the centre of social inquiry and exploring the artist’s role as both creator and product of historical forces.

At KYOTOGRAPHIE 2025 Pushpamala N will exhibit three major work series, including 7The Arrival of Vasco da
Gama, which was recently exhibited at Tate Modern. Based on the 1898 Orientalist painting by José Veloso Sal-
gado, Pushpamala N inserts herselfinto the role of Vasco da Gama, the Portugucse explorer credited as the first
Furopean to discover a new sea route to India, which opened up Asia to European colonialism. Also exhibited
will be her Mother India Project, an ongoing investigation into historical representations of Mother India. Through
these works, the artist's body becomes the body politic, tongue-in-check and imbued with humour, while she
re-cnacts various personifications of India throughout history through an exploration of archival material, pop-

ular culture, ethnography, archeology, epigraphy and cugenics.



IR

FUARBRYE U b 0 il 3 Rt 1

KYOTO STATION BUILDING NORTH WALL

SCHR T OV H R (i) T35 )

THE KYOTO SHIMBUN BLDG. B1F (FORMER PRINTING PLANT)

JR, The Chronicles of Kyoto, 2024

/7577 — N | Scenography by Hiromitsu Konishi (miso)

The Chronicles of New York City, Domino Park, USA, 2020 © JR
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The Chronicles of San Francisco, Lightbox, USA, 2018 © JR

Behind the Scenes: JR, The Chronicles of Kyoto, 2024 © Hiroshi Yamauchi

French artist JR creates monumental public art projects that inspire passersby to ask questions and confront their
own perceptions. After his first major project Portrait of a Generation (2004-06), which challenged stereotypes of
Parisian suburban youth, he began working internationally. Whether it be pasting the faces of Isracli and Pales-
tinian people on both sides of the Separation Wall (2007), the eyes of women on train cars in Kibera, Kenya (2009),
or a giant toddler pecking over the US-Mexico border fence (2017), JR’s larger-than-life installations amplify the
stories of everyday people and foster dialogue.

JR also has a rigorous studio art practice, creating gallery artworks that are exhibited internationally. e has had
major retrospectives at the Brooklyn Museum (2019) and Maison Furopéenne de la Photographie (2018) as well as
shown artworks and installations at the Venice biennale (2022), the San Francisco Muscum of Modern Art (2019),
and the NGV Triennial (2020).

In 2017 JR started the Chronicles project, a series of epic participatory murals. Each work involves photograph-
ing and filming hundreds of people, alone or in groups, and then collaging their portraits together to create a

highly-realistic composition that deals with a place or social issue.

In Autumn 2024, JR and his team moved their nomadic photo studio around Kyoto inviting passers-by to have their
portraits taken and stories recorded. JR, The Chronicles of Kyoto, 2024 offers a window into the social dynamics

and paradoxes in Kyoto and will be revealed at KYOTOGRAPHIE International Photography Festival in April 2025.
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GRACIELA ITURBIDE
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© Graciela Iturbide for Dior - Vogue Mexico 2023
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Presented by DIOR

Fa2l—%—:xL ¥+ |Curated by Elena Navarro
Y7577 —1xy) vk -aF x4 by VEF | Scenography by Mauricio Rocha Iturbide

Born in 1942 in Mexico City, Gracicla Iturbide studied film at the Centro de Estudios Cinematograficos of the

Universidad Nacional Auténoma de México in 1969, where she was influenced by the acclaimed Mexican pho-
tographer Manucl Alvarez Bravo.

Gracicla is known for her black-and-white images of the local communities in her native Mexico. In 1979 she
published Juchitin de las Mujcres, a book of photographs that inspired her lifelong support of ieminist causes.
She has photographed in the Sonoran Desert and Juchitan de Zaragoza (Mexico), as well as in Cuba, Panama, India,
Argentina, and the United States. Gracicla has received several awards, including the Hasselblad and the William

Klein Award, the Gold Medal of Fine Arts in Mexico and the decoration of the Ordre des Arts et des Letires.

At KYOTOGRAPHIE 2025 Graciela will present her first major show in Japan spanning her life’s work.



ERIC POITEVIN
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© Eric Poitevin
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Presented by Van Cleef & Arpels

7577 — KR | Scenography by Hiromitsu Konishi (miso)

Y X Hale

© Eric Poitevin © Eric Poitevin

Eric Poitevin is a leading artist in contemporary French photography. Born in 1961 in Longuyon (France), he lives
and works in Mangiennes (Mcusce) and had the responsibility of a workshop at the Beaux-Arts de Paris.

His works revisit the major genres of classical painting (nudes, portraits, still life, landscapes, etc.) in a photographic
process that centres on nature and the body. Whether the subjects are faces of veterans from the First World War
(1985), dead bucks (1995), skulls or butterflics (1994), woods (1995), or human or animal body parts (1999-2001), Eric
Poitevin’s photographs are the result of a progressive decision-making process. Sometimes requiring months
of waiting for the subject of the photograph to be constituted as he wishes, he then meticulously constructs his
image. The light and framing, size and paper chosen all contribute to shedding his subject of outward aspects
to reveal it’s fradility.

His works were notably exhibited at Pascale and Piero Sparta (Chagny), Le Plateau (Paris), Villa Medici (Rome), and
at MAMCO (Geneva).



MARTIN PARR
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Athens, Acropolis, Greece, 1991 © Martin Parr/Magnum Photos
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Chichén Itz4, Mexico, 2002 © Martin Parr/Magnum Photos

Small World

In collaboration with Magnum Photos

The Artificial beach inside the Ocean Dome, Miyazaki, Japan, 1996 © Martin Parr/Magnum Photos

Bornin1952in Epsom, Surrey, in England, over the years, Martin Parr has become one of the most distinctive voices
in visual culture, which enabled him to join the Magnum Agency in 1994..

Known for his use of garish colours and esoteric composition, he has studied cultural peculiaritics around the
world from Japan to America, Europe, and his home country of Britain, also making numerous trips to China since
1985. 'The themes of leisure, consumption and communication have occupied him for much of his career, all of
which are explored with a penetrating irony.

Parr has published over 100 books of his own work and edited another 30. His work has appeared in solo and
group exhibitions around the world. Over the years, Parr has received numerous awards including the Sony
World Photography Award for Outstanding Contribution to Photography in April 2017, the Erich Salomon Prize
in 2006 and the Baume et Mercier award in 2008 in recognition of his professional carcer and contributions to
contemporary photography. In 2014 the Martin Parr Foundation was founded to support emerging, established,

and overlooked photographers who have made and continue to make work focused on Britain and Ireland.

Martin Parr will spend some time in Kyoto prior to the festival, photographing the city’s mass tourism. These images
will be featured in the KYOTOGRAPHIE 2025 Small World exhibition.
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MAO ISHIKAWA
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© Mao Ishikawa
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Presented by SIGMA

tI)r577—:889H B&E|Scenography by Osamu Ouchi (nano/nano graphics)

© Mao Ishikawa © Mao Ishikawa

Born in 1953 in Ogimivillage, Okinawa Prefecture. Mao Ishikawa began her photography carcer in the 1970s, studying
under Shomei Tomatsu at the WORKSHOP School of Photography in 1974. Working primarily in Okinawa, she creates
deeply personal, immersive photographic works focusing on the people of Okinawa. In 2011, Ishikawa received the
Sagamihara Photography Award for FENCES, OKINAWA, and in 2019, she was honoured with the Photographic Socicty
of Japan Photography Lifetime Achievement Award. Her works have been widely exhibited both domestically and
internationally and are included in the public collections of institutions such as the Okinawa Prefectural Museum and
Art Museum, the Tokyo Photographic Art Museum, the Fukuoka Asian Art Museum, the Yokohama Museum of Art, the
Museum of Fine Arts, Houston, and the Metropolitan Muscum of Artin the United States. In 2024, she received The Minis-
ter of Education, Culture, Sports, Science and Technology’s Art Encouragement Prize and the 43rd Ken Domon Award.

At KYOTOGRAPHIE 2025, Mao will present her earliest work Red Flower, The Women of Okinawa, which captures the
love stories between men and women and the atmosphere of Okinawa in the late 1970s, taken while working at a bar
where only Black soldiers, who were discriminated against among US. military personnel, gathered. Additionally
she will present her ongoing latest project, in which she continues to photograph the people she loves dearly on a
remote island in Okinawa.
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ADAM ROUHANA
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© Adam Rouhana
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© Adam Rouhana

© Adam Rouhana

Adam Rouhana (b. 1991, Boston, MA) is a Palestinian-American artist and photographer based between Jerusalem
and London. Rouhana’s photography deconstructs orientalism through his subjective lens within the broader
context of Palestine. Through his investigations, he questions his positionality as a Palestinian behind the camera,
both as a Westerner, having grown up in America, and as an Arab. Rouhana received his masters degree from
the University of Oxford.

Rouhana’s work embraces themes of the past and introduces new narratives to create a contemporary view of
Palestine. His work is characterised by representations of Palestinian lives that embody an active ethic of self-de-
termination. Rouhana is often inspired by scenes of his grandmother’s fruit orchard and domestic life from his
carly memories in Palestine.

His work has appeared in The New York Times, Aperture, and Dazed.
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TAMAKI YOSHIDA
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Ruinart Japan Award 2024 Winner

Presented by Ruinart

/7577 — EAMA | Scenography by Sou I'ujimoto

*This image represents work in progress © Tamaki Yoshida
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*This image represents work in progress © Tamaki Yoshida

*This image represents work in progress © Tamaki Yoshida

Born in Kobe, Japan, and based in Tokyo since 2000. Tamaki Yoshida began her carcer as a commercial pho
tographer collaborating with various companies and magazines. Known for her ability to manipulate light, she
captures the beauty and strength of her subjects, exploring femininity with simplicity and power.

In 2018 Yoshida launched a project to reexamine the unequal relationship between humans and nature, a theme
she had long been concerned with. Her work explores this dynamic from a personal and intimate perspective,
questioning how humans interact with the natural world and its creatures. Her current projects focus on environ-
mentalissues, including pollution caused by household wastewater and the increasing frequency of human-wild-

life accidents, all while challenging unconscious behaviors that perpetuate these problems.

In 2024, Yoshida received the Ruinart Japan Award at the KYOTOGRAPHIE International Photography Festival.
'This prestigious award, selected by a jury, is given to a photographer participating in the festival’s International
Portfolio Review. As part of the award, Yoshida traveled to the Champagne region of France in the autumn of 2024
to participate in Ruinarts artist residency program. The works she created during this residency will be exhibited
at KYOTOGRAPHIE 2025.
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LEE SHULMAN & OMAR VICTOR DIOP
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Being There_52-V'1,2024, The Anonymous Project
© Lee Shulman & Omar Victor Diop
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BHOWEH D > 72K IEGHEBII R >TEZ BUERIEIZSONMOGH ALy v a v RS LIF 20
FTRCEEI, ZAF x>, T—h A4 T THFEAREL LR TR L 7/ 23 A7 0Pz 7 MIBUE,
MRTCERDIBEELT I FaTHEEILZ a3 rDOEDELE ST WA,

FR— T4 — - FAFTIZNIBOEL ATV OEMY A — NV EFh, MR CTRIEEL AT VA
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B, a7—Va, . 779 av, FEAIANTFHL VL, SEEELEMRSTTHREZRMELT
Who 20115ERR, 74 4 TIER EOANWRE OB LIz VT R—=bLA FOR—= T+ ) 4 %
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KYOTOGRAPHIE 202512 C Y —-Ya vy &F— T4 ¥ — - T4+ TR T/ =] A-7adr b
D—RTHHIFTRNL =¥ a fidh (Being There) #5 K55, Rk IR KK H T D 21950
—GOEMRD, NHEENDIRDZT AV ADELGE LY —DRDPEY . COL—EFAPDRBITEHA
7ER T ==V A& MR R ONTH 72 B T 1T 5.

Being There_ 27,2024, The Anonymous Project

The Anonymous Project presents

Being There

Supported by agnées b.

/7577 —NERI | Scenography by Miho Odaka (APLUS DESIGN WORKS)

Being There_ 20, 2024, The Anonymous Project
© Lee Shulman & Omar Victor Diop

© Lee Shulman & Omar Victor Diop

Lee Shulman, founder of The Anonymous Project, is a London-born, Paris-based artist and award winning film
director with a background in advertising and music videos. After graduating from the University of Westminster,
Lee started The Anonymous Project in 2017 when he bought a random box of vintage slides and fell in love with
the window it provided into past lives. One thing led to another and people from all over the world sent him their
forgotten family photos. Within a few short years he'd built a collection of 800,000 photographs and co-founded a
non-profit to organise, scan, and archive it all. The Anonymous Project is now one of the world’s most significant
collections of amateur photography.

Omar Victor Diop was born in Dakar, Senegal in 1980. He is regarded as one of the most important Senegalese
photographers of his generation. Growing up in Dakar, Diop cultivated his vivid imagination through literature
and history. This led him to hone his talent in several art forms, from photography, collage and creative writing,
to fashion and textile design. Since 2011, Diop has created a portfolio of scli-portraits in which he embodies

historical igures and fictional characters, with an aim of questioning our relationship with our collective history.

At KYOTOGRAPHIE 2025 The Anonymous Project presents Being There, a collaboration between Lee Shulman
and Omar Victor Diop. Omar slips into anonymous photographs from 1950s and 1960s America - entering their
world-post-war segregationist America - as if he had always been part of the setting. The performance offers a

new perspective on the power of images, simultancously humorous and thought-provoking.
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KEIJIRO KAI

I R
(BB LN | KUROCHTKU MAKURA BUILDING

Ashes to Ashes, Aichi, 2023 © Keijiro Kai

197A4E R M UL AR F o 20024F R GEAR B 5 BL B M 2R & B3 o BUAE, [RIAR I 0l i il

Daegu Photo Biennale G#. 201645) . Taipei Photo (B, 20184%) . Noorderlich International
Photography I'estival (+ 7> #. 20194%) . TS Photo Festival Tokyo (3ist, 202448 % E D7 = AT 4 /3
R TN—=TIRIZBMN . MELE . BEIEIC [Shrove Tuesdayl (TOTEM POLEPHOTO GALLERY. 20134F)
» [FAVORE] (TOTEMPOLEPHOTOGALLERY, 20164F) . [# O8] (FrwdB. 20204) . [#isEomih
#4J] (ZENTOTO GALLERY. 20234F) %3 %0

20164, GR)E [FRV O] [ 0f] TH28MEHEOSHEZH, 20204, GHE [Foflil 12T,
H20M S AEL T HE ZZH 202148, WG HEICTHELEMMRE IR HE 2 H.

KYOOTGRAPHIE 2025Tid, HEE AR =Y W) BRW S EEN L DH»bHA - I —0 w8
HoR 2 EHR L TERMAT DR T OB HMN 2 EH 2, ZOHNPIE2HRELPOHE L. AO
EIZOWTORE W RIS LTHEETAB ST EME IR T 5,

Clothed in Sunny Finery, Okayama, 2018 © Keijiro Kai

Supported by Fujifilm

X757 7 — AR BRARRSEREFET | Scenography by KimuraMatsumoto architects office

Opens and Stands Up, Shukhuti, Georgia, 2016 © Keijiro Kai

Born in Pukuoka Prefecture in 1974, Keijiro Kai graduated from the Tokyo School of Photography in 2002. He is
currently a part-time instructor at the same school.

He has participated in festivals and group exhibitions including the Dacgu Photo Biennale (South Korea, 2016), Taipei
Photo (Taiwan, 2018), Noorderlicht International Photography Festival (Netherlands, 2019), and TS Photo Festival Tokyo
(Tokyo, 2024). He has also held numerous solo exhibitions. Kai's photo books include Shrove Tuesday (TOTEM POLE
PHOTO GALLERY, 2013), Wounded Bear (TOTEM POLE PHOTO GALLERY, 2016), Bone Marrow (Shinjuku Shobo, 2020), and
Kira no Haregi (ZEN FOTO GALLERY, 20253).

In 2016, Kai won the 28th Photographic Society Award for his photo exhibitions Wounded Bear and Bone Marrow.
In 2020, he received the 20th Sagamihara Photography Award for the photo book Bone Marrow. In 2021, he won

the 45th Ina Nobuo Award for the same exhibition.

At KYOTOGRAPHIE Kai focuses on capturing Japan, Europe, and South America, etc. Physical traditional events
that predate the modern concept of sports. He emerges himself in these practices and uses photography to

engage with fundamental questions about human “life.”
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EAMONN DOY LE

f—FV KL

Kathryn’s Letters, 2018 © Eamonn Doyle

1969 ETANT YR FT Y ViETh, R¥PTRIIE T EZ O, 199VFEICEFE, 1996F I EBEMIC
FMioEwLa—FL =~ oDl Recordingsz i .U, BEE204EITh72) HERGEL AL ¥ 71—
32—V IDLEODOE YRR LT,

20084 Xy G EHEZ KD 20164E 7 VIV E B H BRI CTIZY 7)) Y SEAE (i), (ON), (End.)) &
F o 2019 FICANRL V- FY—FOI 7LV RN TRBIBME Z ML 720 20244, F4VEH
THFI=NOFTAI R FIF T4 IRV AT VB ENT2 FAVRY T Y D/8—F )b -
AP)=bDIEFERECHZ. TRTOHEYEDVZ LTI BE B EAM IR B 217> T Wb, KAV
DOFHE, PO R I FHIE L 2z WemifE W DXL B2 WFEE STV D,

KYOTOGRAPHIE 2025 Tid, FAVORD BT LB BF v 4 ) YO R W LI L =fh (K) %
BRTL. FY W) UHACERTFRATIECH LT ROERE L, B2AELLORVTERDOEI BIFFW
DIFENEDZEHR, TATL YR IR —0TANT Y FORKED LITIFINAE L2 e R
Gb, BEL B 7 v PSR B0 R LSS5,

K-01 (Irish series), 2018 © Eamonn Doyle

K

With the support of the Government of Ireland

Fal—%—:=—)V -2y 4 —=—|Curated by Niall Sweency

K-15 (Irish series), 2018 © Eamonn Doyle

Born in Dublin in 1969, Famonn Doyle studied painting and photography. He founded the internationally
acclaimed D1 Recordings in 1996 and spent much of the next 20 years producing music and working in the inde-
pendent music business.

In 2008 Doyle returned to photography and his subsequent Dublin trilogy of work (i, ON, End.), formed the cen-
tre-piece exhibition at Rencontres d’Arles in 2016. Fundacion Mapfre Madrid staged the first comprehensive exhi-
bition of his work in 2019. In 2024 Doyle was awarded 'The David Octavius Hill Medal by 'The German Photographic
Academy. Doyle still lives and works where it all began, just off Parnell Street in Dublin. His music continues to

feature as a fundamental aspect of his work, particularly in exhibitions and collaborative film works.

Doyle will exhibit the series K at KYOTOGRAPHIE 2025. In K, Doyle reflects on the impact of his brother’s sudden
passing on their mother, Kathryn. He layers the letters Kathryn wrote to her late son with images of a shrouded,
spectral igure together with a specially composed sound work by David Donohoe based on Irish lamentation

song, to create a powerful meditation on grief through photography, metaphor and sound.
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LAETITIAKY

LAY T ¥4
ASPHODEL

Supported by Cheerio

HIMT Bk 6 5 2 | DEMACHI MASUGATA SHOPPING ARCADE
DELTA/KYOTOGRAPHIE PERMANENT SPACE

Motherhood, 2020, Abidjan © Laetitia Ky

HOE UL TAF Y T4 T4 8T =AY b7 —<IGHT57—F 1 A, 77 74 EA b, RERK,

AIR=F4 THFETHNOLNEFAZ. HEOT Iy b7+ =22 MO TREZEOLRL S L LN EXKE
BRTDILETRYTA TN TA A=V EREL, BELTHARMICHREZERZ 5. FADO/EMH. &£V
DIFEZOWAZ, —ANOCEVFHBDOTAF VT4 T4 R BEBEH ETELLICALZRRIIT TV,

FAZT 7YY ay, B, LEOFRTHIHEH L., HoFHE [LOVE AND JUSTICE] Tid, I—FI K
TV DPEEIZIEHRTHEFAOHMEI SRLW G E LBIMEPIENT WD,

KYOTOGRAPHIE 2025Tid. ¥4 25202444 ICKYOTOGRAPHIED T 7V A Y T—F A A M ¥
VYT AT B S ACRBIRHE LML 22, B OT 4757471 & BT BH 0 3 B HilE0H— |
1/'—}‘%%2%?%0

KYOTOGRAPHIE African Residency Program

free, 2022, Abidjan © Laetitia Ky feminist, 2021, Abidjan © Laetitia Ky

Lactitia Ky is an artist, activist, and entreprencur whose work centeres on themes of self-love, cultural identity,
and empowerment. Known for her innovative approach to art, she uses her platform to explore the beauty and
cultural significance of black hair, often challenging societal norms and promoting positive self-image. Through
her art, especially her hair sculptures, Lactitia encourages individuals to embrace their heritage and personal
identity. She is also involved in fashion, cinema and litterature. Through words and images her first book LOVE

AND JUSTICE explores her point of view as an activist for equality in Cote d’Ivoire.

At KYOTOGRAPHIL, 2025 Ky will present at ASPHODEL some of her most iconic past works and in Demachi Masugata
Shopping Arcade new self-portraits with unique hairstyles that embody her identity. These works were produced
during Lacticia’s stay in Kyoto for the KYOTOGRAPHIE African Artist Residency in Winter 2024.
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HSING-YU LIU

21 584G (Vay - kf2y)

¥x 71 —FF | GALLERY SUGATA

My Parents—Stigmata ! © Liu Hsing-Yu

19854E., A8 - WHEE T o [V 5 e R K2 T 15 2 IS
BERLEER, TL TV vy —DPE2 TMIEO2MEMEY 2 LTV b, BT L > TOE EIIAIE M 7%
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[KG+SELECT Award 2024 22 H L7225 HA Y A% L —3 3 & (The Mail Addressis No
LongerValid) Ti&. A& THESIGEILSh 2 A OLHICM S TR ELT, Ky =
FAYTFVA, BBICA—=Y 285 TH 50, BIEMREOMOBRZBIRICS LR Ml L, BEE
WATT 2 EICBN TATE] 2L, BEERREFELTLPHEL LT P EHEEZI) AN TW5,

KG+SELECT Award 2024 Winner
F a2l —%—:1 54k | Curated by Mu-Wei Huang

Born in 1985 in Kaohsiung, Taiwan, Liu received his MFA degree from the National Kaohsiung Normal University.

Liuswork centered on themes of agriculture, ecology and gender equality. For Liu, photography serves as both a
creative method and a participatory medium, playing a thoughtful yet playful role in engaging people with these
issues. Liu was nominated for the 2018 Taipei Arts Awards and participated in the Cosmopolis #2: Rethinking the
Human at the Centre Pompidou.

In the photographic installation work that he got KG+SELECT Award 2024, The Mail Address is No Longer Valid, to
inform his ancestors about the legalization of same-sex marriage in Taiwan, he dressed his father in a wedding
gown and his mother in a suit, staging a wedding that blurred the line between reality and illusion. Alongside
photography, Liu incorporates calligraphy and sealing as a gesture to represent the absent and to bridge the

past and future.

18



KYOTOGRAPHIE SATELLITE EVENT KG—+

KYOTOGRAPHILE %754 b - A XY KG+
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KG+SELECT Supported by SIGMA &35 i v 59 —
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KG+ Supported by I'ujifilm
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B2,

Started in 2013, KG+ is an open-entry art festival dedicated to discov-
cring and supporting talented photographers, curators, and galler-
ists. SIGMA and GRAND MARBLE have been vital supporters and helped
develop KG+. Trom 2024, SIGMA maintains its support of KG+ and also
became one of the main sponsors of KYOTOGRAPHIE, continuing the
company’s long-standing commitment to photography and the festi-
val. In 2024, with the support of F'ujifilm Corporation, the KG+ Discov-
ery Award was renewed, reinforcing a collaborative effort with KG+
to highlight emerging talents.

KG+2025is currently open for submissions for its events, competitions
and award programs. The call for participation is open until Tuesday,
December 31, 2024..

During the event period, we will host a varicty of public programs
across the city, including the above-mentioned exhibitions, photo
book fair, as well as related workshops and talk events. Additionally,
in early April, we plan to publish the “KG+SELECT Award 10th Anniver-
sary Photobook (tentative title)”. KG + is a platform that connects people
and cultures through photography, offering various approaches that
encourage new discoverics and interactions.

TWO SECTIONS

KG+SELECT Supported by SIGMA Venue: Horikawa Oike Gallery
Ten artists will be selected from among the applicants and invited to
exhibit their works at an assigned venue. The selected artists will cach
receive a grant of ¥200,000 to help cover the costs of producing their
works. The judges for KG+SELECT will visit the exhibits and select one
Grand Prixwinner. The winner will receive a grant of ¥500,000 to produce

an exhibition for the official program of next year's KYOTOGRAPHIE.

KG+ Supported by I'ujifilm

Presentsvarious exhibitions throughout Kyoto, including solo and group
exhibits and cultural projects organized by galleries, muscums, and
schools, ete.

KG +

KYOTOGRAPHIE & U KG+7 7 —FELEZ—ICT
KG+SELECT 7 7> 7V LU EEHEHRE

Winner of KG+SELECT Award 2024 Grand Prix
announced at the Award Ceremony.

KG+2025

oy 3] i) OPEN CALL

20244 November 11 -

HA1H - December 31, 2024
12H31H

D 301 DATES

20254 April 12 Sat -

4A128 [ +]- May 11 Sun, 2023

SAIH [H] Press Preview: April 11Fri
TVATVE 2—:

4A1H [£] LOCATION

St Various locations across
BTN AT Kyoto City
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KYOTOGRAPHIE 2025 OUTLINE

KYOTOGRAPHIE 5t#FEER G ESE 2025 B fE#E
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FLAMMITNES : 2026464 H11H [£]

&0 :30HM

ALy Tars 2513

BREHC1S

BT =T 4 AN A3 T—T 4 A (104 E)

NAF—=FFr v :—# 6,000 (Fizey5,500M)
F4 3,000 (#izey bF%E)
EaYR BT BF v b (AT L E O HR)
202542 FHIX V55 F5E

WeFr ok — 600-1,500MICTHRTEFE
—HRERSGDHY
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Dates: 2025.4.12Sat - 5.11Sun

Press Preview: 2025.4.11 Fri

Number of days: S0

Number of main exhibition programs: 13
Number of venues: 13

Number of artists: 13 (10 countries)

Passport Ticket: General ¥6,000 (Early Bird ¥5,500)
Student ¥3,000 (Same price for Early Bird)

Access to all venues (valid for one visit per location)
Available from 2025 Late Pebruary

Single Venue Ticket: Available for general admission
at prices ranging from ¥600 to ¥1,500
(to be confirmed at a later date)
Some venues will offer free admission

All the information (program, sponsor, and venues...)
announced for KYOTOGRAPHIE 2025 are confirmed as of December 12th, 2024.

More information coming soon!
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