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KYOTOGRAPHIE International Photography Festival 2015
KYOTOGRAPHIE is a world-class photographic festival presented annually in Kyoto, Japan. With a style unique in Asia,

KYOTOGRAPHIE presents outstanding photography through original scenography in Kyoto City’s iconic traditional and
contemporary architectural spaces. KYOTOGRAPHIE 2015, 3rd EDITION exhibits 14 widely recognized and celebrated

photographers from 9 countries in 15 venues.
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Guimet National Museum of Asian Arts, Photographic Collections | Last Samurais, First Photographs

On loan from the photographic archives of the Guimet National Museum of Asian Arts, Apollinaire Le Bas'’s portraits of Samurai in full armor
represent an invaluable historical record of the warrior class that was fated to vanish at the end of the 19th century. Also on display are 60 vintage
prints from the pioneers of early photography in Japan—Hikoma Ueno, Renjo Shimooka, and Felice Beato.
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Lucas Foglia | A Natural Order

In 2006 Lucas Foglia loaded his photographic gear onto a camper and headed for the southeastern United States, where for the next five years
he documented people living “off the grid,” pursuing a life of self sufficiency. Marked by the contrast between beautiful landscapes and this
unique lifestyle, Foglia’s work is a powerful commentary on contemporary life in the U.S. and a significant contribution to the New American Color
Photography movement.
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Martin Gusinde | The spirit of the Tierra del Fuego people, Selk’'nam,Yamana, Kawésqar

German-born anthropologist Martin Gusinde (1886-1969) resided in Tierra del Fuego between 1918 and 1924. His photographs of Patagonia’s
indigenous peoples—clad in animal hides and masks with bodies covered in ritual markings—give us a rare glimpse into a way of life now extinct.
The exhibition venue is the Paper Tube Pavilion, a project realized in collaboration with world-renowned architect Shigeru Ban.
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Roger Ballen | Roger Ballen’s Shadowland 1969-2014

As a photographer uncovering the ‘dark side’ of human life and society, Roger Ballen has addressed the themes of discrimination and poverty
ever since he moved to South Africa in the 1970s. His creative approach has evolved from documentary-style imagery to photographic
compositions that employ fantastical directorial techniques. Ballen’s much anticipated first solo show in Japan offers a retrospective of his work
to date and premieres new video footage from his seminal series Outland.
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Francis Wolff | A Vision of Jazz: Francis Wolff and Blue Note Records

Iconic jazz label Blue Note Records has delighted music and art lovers for decades with the photography of Francis Wolff, who by taking pictures
of countless recording sessions and concerts created a magical and precious visual archive of the jazz world of the 50s and 60s. Prints by Wolff
alongside the equally accomplished work of the graphic designer Reid Miles, are on their first visit to Japan for this exhibition. Also on the festival
program is a related jazz event featuring Shiya Okino’s KYOTO JAZZ MASSIVE.
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Suntag Noh | reallyGood, murder

Suntag Noh, known for his work on Korean history and social issues and winner of the 2014 Korea Artist Prize, has become one of his country’s
leading photographers. In reallyGood, murder, he photographs citizens attending military drills and arms fairs. These images expose a stark
Korean reality: that weapons are glorified in the name of scientific progress and national security,

while military displays are turned into a form of entertainment.
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Mare Riboud | ['Alaska | presented by CHANEL NEXUS HALL

Photographing the African independence movement, the Vietnam War and other conflicts, and continuously in China since 1957,

Marc Riboud (b. 1923, Lyon, France), is one of the true photographic witnesses to the 20th century.

From the CHANEL NEXUS HALL in Tokyo, this touring exhibition presents a classic series of photographs Riboud took of Alaska in 1958.
The photographs cast a sharp and lyrical eye on scenes of humans and animals he encountered during his travels.
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Yusuke Yamatani | Tsugino yoru e

Yusuke Yamatani spent his days jamming with bands before deciding upon a career as a photographer. Young people of outlandish appearance
gaze out from Yamatani’s grainy, high-contrast photographs in Tsugino yoru e, the wildly successful collection he self-published in 2013. The
installation of the exhibition, set in a traditional Kyoto townhouse, aims to evoke the spirit of the young people featured in the photographs.
W&/ [Tsugino yorue], 2010  ©Yusuke Yamatani Courtesy of Yuka Tsuruno Gallery
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2015 Theme: TRIBE

— What’s Your Story?

In KYOTOGRAPHIE 2015, we understand the modern TRIBE as a group of people not only bound by hereditary connection based on

place and blood, but also by individual will and systems of value that transcend race and national boundaries.

Our desire is to display the diverse nature of human relations through the medium of photography.

We hope the discovery of this new perspective we call TRIBE will allow us to see our place amidst the chaos of the era of information and

help us acknowledge tribes of others. If we can create a world in which the beauty and preciousness of anyone first enters our field of view,

perhaps war and discrimination will slowly fade away. This year, we introduce 14 different TRIBES through photography

to celebrate diverse modes of human existence, and propose that we accept these differences using our unbound imagination.

You and I are different, but we are both humans and not one of us can be replaced.

RHOBRIALURLICTIRERLZE L,
For detailed information about exhibitions and programs please go to our website.

http://www.kyotographie.jp

All information available in English and Japanese.
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Kimiko Yoshida | All that's not me  Supported by GUCCI

Supported by GUCCI

“How many am 1?” —Kimiko Yoshida’'s becomes a pictorial element in a series of highly regarded self-portraits that are the same size, same
layout, same subject matter, same lighting, and no digital editing. With the support of GUCCI, The exhibition will include a collaboration with by
traditional paper mounter Naohachi Usami and the yuzen fabric workshop of the Noguchi family.
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RongRong & inri | Tsumari Story

Based in Beijing, the photographers RongRong & inri have become a driving force of photographic expression in China today. Tsumari Story
records the couple’s two-year stay in Tokamachi, Niigata, one of Japan's snowiest regions. The photographs express the “flow of life” through the
depiction of the daily activities of their own family. The exhibition, held at Rydsokuin, also offers a rare chance to view the temple’s interior and the
beauty of its garden in spring.
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Oliver Sieber | Imaginary Club

Oliver Sieber is fascinated by youth culture. His Imaginary Club was shot on visits to nightclubs, parties, and live houses from Japan to Germany
to America between 2005 and 2012. His portraits emphasize how important music and fashion are for the identity formation of young people
around the world. J Subs, a photographic series on Japanese subcultures, was made after Sieber participated in a 2006 exchange project
between Osaka and Diisseldorf.
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Fosco Maraini | The Enchantment of the Women of the Sea—Dby “Museo delle Culture” of Lugano
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Italian mountaineer, writer, Asian scholar and photographer Fosco Maraini (1912-2004) first came to Japan in 1939 and was especially fond of
Kyoto. This exhibition featuring his famous series depicting the pure beauty and naturalism of the women shellfish divers of Japan, the ama, is
being held in conjunction with the 50th anniversary of Kyoto’s sister-city relationship with Florence, Italy.
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Louis Jammes | Tchernobyl

Louis Jammes (born 1958, Carcassonne, France) established his unique style through using double-exposures, special effects in the development
process, multi-layering and other special techniques. While he is known for portraits famous artists such as Andy Warhol, he also takes on serious
themes. His first solo exhibition in Japan introduces his powerful work from Chernobyl and the aftermath of this nuclear accident.

N Pr L [FVECFOFES], 1991 ©Louis Jammes
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Baudouin Mouanda | The Sapeurs of Bacongo

Congo’s sapeurs follow the code of ‘SAPE’ (“Society of Ambiance Makers and Elegant People”), a style movement modeled on the Parisian
gentleman of the 1960s. Baudouin Mouanda, from the Republic of the Congo, won the Young Talent Award at the 2009 African Photography
Biennial for his works depicting the sapeurs. His first solo exhibition in Japan will be accompanied by image projection with African music.
R—F7>-L7>»%,2008 ©Baudouin Mouanda
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Awoiska van der Molen | HARIBAN AWARD 2014 ‘Sequester in Collotypes’

The HARIBAN AWARD is first and only photography competition for collotype prints. The winning photographer Awoiska van der Molen (Holland)
was selected from 131 photographers around the world. She stayed in Kyoto for two weeks and created 8 works in the Benrido Collotype Studio.
This exhibition will be held in a Koseiin, a special Kyoto venue not generally open to the public.

© Awoiska van der Molen
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Parental viewer discretion is advised for small children in some exhibitions. (2, 3, 4, 8, 12)
*BREGAE SR D A DR * Projection only.
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Venues & Map
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Karasuma Nishi-iru, Ichijo-dori, Kamigyo-ku, Kyoto
Subway Karasuma Line “Imadegawa Station” 7 min. on
foot from exit 6
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524-1 Mototsuchimikado-cho, Shinmachi Higashi-iru,
Kamichojamachi-dori, Kamigyo-ku, Kyoto

Subway Karasuma Line “Imadegawa Station” exit 6 or
“Marutamachi Station” 8 min. on foot from exit 2
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closed on 4/22
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488 Teramachi-Oike, Nakagyo-ku, Kyoto

Subway Tozai Line “Kyoto Shiyakusho-mae Station” 1
min. on foot from exit 15

Keihan Line “Sanjo Station” 7 min. on foot from exit 12
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378 Kameya-cho, Nakagyo-ku, Kyoto

Subway Tozai Line “Kyoto Shiyakusho-mae Station” 3
min. on foot from exit 3

open everyday
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open everyday
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238-1 Oshiaburanokoji-cho, Aburanokoji-dori,
Nakagyo-ku, Kyoto

Subway Tozai Line “Nijojo-mae Station” 3 min.
on foot from exit 2

BN v ZY —
Horikawa Oike Gallery
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closed on Monday (except 5/4)
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Higashinotoin Nishikita kado, Oike-dori,

Nakagyo-ku, Kyoto

Subway Karasuma or Tozai Line “Karasuma-Oike
Station” 1 min. on foot from exit 1

1819 23 25 30 | 7
11:00-19:00 ‘ AR

closed on Thursday
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271-1 Takoyakushi-cho, Muromachi-dori, Nijo-sagaru,

Nakagyo-ku, Kyoto

Subway Karasuma or Tozai Line “Karasuma-Oike

Station” 6 min. on foot from exit 2
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11:00-19:00 ‘ 41271k
closed on 4/27

7 EHERER £ | Kondaya Genbei Kurogura
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445

Kondaya-oku, Nishi gawa, Sanjo-sagaru, Muromachi-
dori, Nakagyo-ku, Kyoto

Subway Karasuma or Tozai Line “Karasuma-Oike
Station” 4 min. on foot from exit 6
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Official Rent Cycle & Parking
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@®=Eco Station 21: ¥ D309 % LL 13609 H Rl DB RS
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KYOTOGRAPHIE Official Rent Cycle & Parking

O=Community cycle “Minaport”

@®@=Eco Station 21: Parking for the first 30 or 60 minutes is free.
@®=0Other private and public cycle parking.

BEALDRBICERSO AR HVEEA,

BEETHBINI LS BFY OBRRBOEREBAEVELETET,
Most venues do not offer parking.

If you are visiting by bicycle, please use the nearest parking area.

KIDS Passport

KYOTOGRAPHIE x PETIT BATEAU ¥ X /S X7K—}
BRETI. FEBLLBIAYD /R KR—bD L5 NS B FEERLET,
KYOTOGRAPHIED ERIBICERINZBEELLEZRAANLELE LD
TEIRABT I TAETAEBNALTWET,
FTIRAFCESPET S [TRIBEJZEERAATHH THELLS!

2y 7Z7)—bEhizvThl

KYOTOGRAPHIE KIDS Passport supported by PETIT BATEAU

Kids can take this little book, just like real passport in every venue.

With this passport kids can enjoy KG in numerous ways.

Fill in the identification page first and then start your journey!

Don't forget to collect a stamp on the back page!
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Ticket Information
INRR—F PASSPORT Tickets
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Venues for Public Programs only

On sale at KYOTOGRAPHIE venues (Not available at free exhibitions).
Adults=2,500 yen- Students (University, High school students)=1,500 yen

ADVANCE PASSPORT Ticket

Now on sale at Ticket Pia or e+ in order.

It is available to enter once at every exhibition sites.
Adults=2,000 yen

*Available until 17th April. USUAL PRICE from 18th April to 10th May.

Tickets

*Under15 is admission free for all venues. On sale at KYOTOGRAPHIE venues*.
©Adults=700 yen | Students (University, High school students)=500 yen
It is available to enter once at each exhibition site: Horikawa Oike Gallery 4b,
SHIMADAI GALLERY KYOTO 5, Ryosokuin (Kenninji Temple) 10

© Adults, Students (University, High school students) 500 yen

Other venues 2, 3, 6, 8, 9,11,12,13, 14

©OFree admission

TORAYA Kyoto Gallery , COMME des GARCONS Kyoto 4a,
Kondaya Genbei Kurogura 7

0T Yys 70T LRMER @ REER *BRIFALIIFIEES0HHET,

® Public Programs ® Closed days *Last admission: 30 minutes before closing
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SR PR XA ETE AN A T L A ET363
TSN USR] 22-24FHOL SiESH8SH
363 Rokkaku-cho, Rokkaku-sagaru, Shinmachi-dori,
Nakagyo-ku, Kyoto

Subway Karasuma “Shijo Station”

8 min. on foot from exit 22, 24

21 28 | 5
10:00-18:00 ‘ 4/21, 284k

closed on 4/21,28

Noguchi Residence, Karaku-an
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B2 [KERIBHEOH,SHES65

Fujimoto-cho, Aburano-koji-dori, Shijo sagaru
Nakagyo-ku,Kyoto

Subway Karasuma Line “Shijo Station” 8 min. on foot
from exit 24, or Hankyu Line“Omiya Station”

6 min. on foot from east exit
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19 20 27 28 |
10:00-18:00 ‘ 4/20, 27, 281k

closed on 4/20, 27,28

HmERR GBI=FHW)
Ryosokuin (Kenninji Temple)

R RILR A ARIBEET 24T B/AVRET591

PR [MEEMUEER] 3FHOL SRESTH.

P2 [RRETER | 1 FHEO A SRESH10%

591 Komatsucho, 4 cho-me, Shijo-sagaru,

‘Yamato-oji dori, Higashiyama-ku, Kyoto

Keihan Line “Gion-Shijo Station” 7 min. on foot from exit 3
Hankyu Line “Kawaramachi Station” 10 min.

on foot from exit 1

1819 20 27 | 7
10:00-17:00 ‘ 419, 20, 27, 5/7tk

11

closed on 4/19, 20, 27, 5/7

ASPHODEL

AR ELL X /\IRHT bR E E799-10

FBR [TEEMSRER | 7HHE O, SFESH39

B DARATER] 1 E O A SiES565

99-10 Sueyoshi-cho, Yasakashinchi,Higashiyama-ku,
Kyoto, 605-0085

Hankyu Line “Kawaramachi Station” 5 min. on foot from
exit 1. Keihan Line “Gion-Shijo Station” 3 minutes

on foot from exit 7

18 21 28 |
12:00-20:00 ‘ XK (5/5LU54)

12

closed on Tuesday (except 5/5)

BEHIEERNEED
(RRYF NP REBFEEE, 2015 E OPEN F5E)

Traditional building in Gion Shinbashi
(PASS THE BATON KYOTO GION / Opening in summer 2015

REHRILXAKEFHE77-6, 103-2

R [MEEHSRER] 7EHEON SHESH55

103-2, 77-6 Sueyoshi-cho, Higashiyama-ku, Kyoto
Keihan Line “Gion-Shijo Station” 5 min. on foot from exit 7

19 | 9
10:00-21:00 ‘ E:3N

13

open everyday

SferaExhibition
e | REHRILXBEFIEY FHE L FERFHARETT 7
R7x7-EN

FBR (=45 5FHOE /13

[TEEMEER] 9FHOH SREHTH

Sfera Building, 17 Benzaiten-cho, Higashiyama-ku, Kyoto.
Keihan Line “Sanjo Station” exit 5 or

“Gion-Shijo Station” 7 min. on foot from exit 9

18 22 7

11:00-19:00 4/22, 5/71k
closed on 4/22, 5/7

REH T REAARRISE T L ARGERT194

Br [ARETER | 1-2F HOA SiES25.
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194 Sendo-cho, Shijo-sagaru, Nishikiyamachi-dori,

Shimogyo-ku, Kyoto

Hankyu Line “Kawaramachi Station” 1 min.

on foot from exit 1,2

Keihan Line “Gion-Shijo Station” 3 min. on foot from exit 3

#+ EE L #1F | Murakamijyu Building B1*

22 *BRKIESR D HDER “projection only
.
[
11:00-20:00 (5/10 D #19:00% T) 4/221k
Only 5/10, Closed at 19:00 closed on 4/22
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Associated Program
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R PR KR RETIE Y
ZRTIVERAL—ZAAR538 & /1

TR [ R HRATEER 2F H O 55539
538-1 Ichinohunairi-cho, Nijo-sagaru Higashi-iru
Kawaramachi-dori, Nakagyo-ku, Kyoto

Subway Tozai Line “Kyoto Shiyakusyo-mae Station” 1 min.
4/18-22 A35¥1:700M

11:00-18:00, #Efk 4/18-22 Admission fee: 700yen

open everyday

Satellite Event

A 'mpact Hub Kyoto E #A&it EHE

Benrido
R L RXARE FPIETET682
682 Shokokuji Monzencho, Kamigyo-ku, Kyoto
FPYARATAF 275 BEA
Institut francgais du Japon

R A RX 5 HRRAT8
8 Yoshidaizumiden-cho, Sakyo-ku, Kyoto

IVRHDOEESA REB=fir 22—
Mishimasha Books Kyoto Art Center

R ERX SAB—5 T IVEERTET590-1
590-1 Tatsumae-cho, Kamigyo-ku, Kyoto

REFFRF—IVALTI 79484=L
ALTI Hall FUJIl DAIMARU

FEBH AR 5@ AET T % F3RET90-1
90-1 Shimotsutsumi-cho Sakyo-ku, Kyoto

RERT AR X R T E BT T L 5 B K ET302
302 Benzaiten-cho, Nakagyo-ku, Kyoto
AR EPIEiE
ONISHI SEIWEMON MUSEUM

RERT R = SRiBH BT A S EERT18-1
18-1 Kamanza-cho, Nakagyo-ku, Kyoto

Gallery Main (BEZER~—2)
Gallery Main (darkroom space)

SR TR X HEMART731-1/\PR £ L 2F3F
2-3F Kobayashi bldg, 731-1 Uematsu-cho, Shimogyo-ku, Kyoto

Lumen gallery /BB S{LSEE IF
Lumen gallery
Yurin Cultural Center 1F

REHTREBEMBA SR 2 THIZAT543
543 Shimourokogata-cho, Shimogyo-ku, Kyoto

K #stau rsnss
Usami Shokakudo

REHTREAFHBEEAT 2578798
98 Sakai-cho, Shimogyo-ku, Kyoto

RERRFRE T P R ERTBHZEET T 5 1L{RILET546-2
Yamabushiyama-cho, Nakagyo-ku, Kyoto 604-8156

REFREH TRE MFKBFEEAALEZHET605
605 Teianmaenocho, Shimogyo-ku, Kyoto
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As the satellite event of the
KYOTOGRAPHIE

G-

KYOTO

GRAPH

INAL International Photography Festival,

INTERNA r|¢

PHOTOGRAPHY
FESTIVAL SATELLITE EVENT
2015. 4/17 (FRD = 5/10 (SUN)

KG+ aims to be a place

for cultural exchange in Kyoto,
Exhibitions and events will be held
at around 50 venues.

Contact

KYOTOGRAPHIE office (JP/EN, 10:00-18:00) 075-708-7108
www.kyotographie.jp

Venue Photo: Naoyuki Ogino



