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Introduction

Arriving in Kyoto two years ago, roaming around on bicycles and discovering new treasures, we
mused about creating an international photography festival. We both work with moving image
and our creative practice was inspired by the timeless capital. Each discovery and experience
excited us, our idea gradually expanded and we decided to call the festival KYOTOGRAPHIE.
Like the beautiful Rencontres d’Arles festival in France, we wanted our festival to be a journey
through time and space. We felt it intrinsic to express the historical and contemporary elements
of Kyoto, while exhibiting photographers from Japan and around the world. Kyoto was our ideal
venue, due to its international appeal and its authenticity.

Japan’s photographic technology sets the global standard in the industry, yet surprisingly Japan’s
talented, original, and prolific photographers are often more esteemed and better recognized
abroad than within the country.

KYOTOGRAPHIE’s intention was to stage the work in the shrines, temples, machiyas, teahouses
and other emblematic locations of the city. By enlisting the help of professional scenographers
and designers we ensured that the photography and the venues would complement and coalesce;
one enhancing the other. It was our hope that by engaging Kyoto’s traditional artisans a broader
spectrum of Kyoto’s society would feel that this is truly their festival.

KYOTOGRAPHIE would never have happened without the trust and support of our many
sponsors and partners; all governmental bodies and Institutions; the talented photographers who
participated in this first of what we hope will become an annual festival. We would like to express
our greatest gratitude to them, as well as to our multi-talented team, everyone who has nurtured

and help make it possible for our common dream to grow and blossom before the world.

Co Directors and Founders

Lucille Reyboz & Yusuke Nakanishi
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Exhibition

Outstanding Exhibitions and venues

Twelve outstanding exhibitions in 12 resonating Kyoto venues were held as part of
KYOTOGRAPHIE’s premier edition. These major exhibitions were presented invarious locations,
reflecting Kyoto’s diverse cultural, and natural history. Kyoto’s contribution architecturally and
historically cannot be surpassed. The participating venues represent a small selection of this
city’s amazing array of sites, welcoming people to appreciate Kyoto’s diversity and its incredible
significance on a global scale.

Participating artists were from a diverse backgrounds and photographic practice and were
matched to venues that would enhance the visitor experience, while complementing the site and
the artist. The exhibition design was carefully thought out by an experienced Interior designer/
Scenographer who has a strong connection to the sites, and to Japan. Coinciding with the main
exhibitions was an extensive satellite program, KG+, supporting over 50 emerging artists. The
KG+ exhibitions were held in various galleries and cafes across the city.

We are excited by the opportunities the huge amount of exceptional photographers and Kyoto’s
stunning venues present, we look forward to increasing the scope of the exhibitions, and diversity

of the venues in the coming years.

Kate Barry, Catherine Deneuve © Kate Barry

Eikoh Hosoe, Man & Woman #33 (1960) © Eikoh Hosoe

Ice core (2005) ©Shiro Takatani
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Malick Sidibé/The Museum of Kyoto Annex Eikoh Hosoe / Kodaiji Tacchu Entokuin The Christian Polak Collection / Toraya Kyoto Gallery

INEFRL T Y AT AT 207 T R B PR SER VST IE TAb Y — R
Tadashi Ono/Institut Francais du Japon — Kansai Shiro Takatani/ Saigyo-an Kate Barry/Kondaya Genbei Kurogura
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Onishi Seiwemon / Seiwemon Onishi Museum Graduates from The National Superior School Nicolas Bouvier/Yuuhisai Koudoukan

of Photography /ART ZONE

Hasselblad Masters 2012& ==LV 75V R 59V / CHANEL NEXUS HALL presents NAOKI BT T T 4—=DANAFGAL ) NAT M =Y x v v —5HR
ASPHODEL_#%4% AR o ARG Highlights of KYOTOGRAPHIE / Hyatt regency Kyoto
Hasselblad Masters 2012 &AIR FRANCE Lounge/ CHANEL NEXUS HALL presents NAOKI /

ASPHODEL_TOMIYO Nijo Castle Ninomaru palace kitchen
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KYOTOGRAPHIEHPEREE 72 RA T 43 L KYOTOGRAPHIE international photography
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Program

The events and programs reflected the festivals diversity and its many academic and artistic
contributors. The program was rich in public and cultural appeal. The continued aim was to
enhance photography’s scope, artistic merit and importance, while offering new experiences in
the historic city. KYOTOGRAPHIE’s events aimed to create new networks of people, discussion
and appreciation through the medium; achieved through collaboration, programming and a
multifaceted approach.

We look forward to seeing these networks blossom and develop into real opportunities and an

increased appreciation of the arts: traditional and contemporary.

Public Programs and Education

KYOTOGRAPHIE's Public Program primarily focused on enhancing the mediums appeal and
understanding through education and interactivity. A successful program was realised through
careful planning and the rich cultural and artistic contributions by the key performers and
photographers.

The Public Program featured: film screenings; children’s workshops; educational talks and
technical workshops; musical events; tours; and traditional Japanese performance. The coming
years will see this aspect of the festival grow and diversify; many exciting opportunities are being

explored for the coming years.

Children enjoying photography in Nanchatte African.

Participants learning from Kate Barry in her portrait workshop.

In Conversation: Japanese photography scene - as seen abroad with Tadashi Ono,

Eikoh Hosoe and Francois Hébel.



2013 HEDOTur 74 2013 Programs 14

SR I O R BHARDE /4111 3H— 5 #E AL i i - In Conversation: Japanese photography scene - as seen abroad / 13 April_The Museum of Kyoto

- BB AR L [~ L] (1960)/ AH13H—T v AT 4F 2 - 77 v &M - Film screenings & conversation of: Navel and A-bomb, Eikoh Hosoe (1960) / 13" April _Institut francais du Japon-Kansai
-atii e 77V AWO G ~HIAO BB E LT 5 / 4111 3H—5UAR AL 1 iy - In Conversation: Photography “a la francaise” and Japan / 13 April_The Museum of Kyoto
-F¥FY—b—r:1zaF - ST HA /4114047 ZE g il fi - Gallery Talk: Nicolas Bouvier and Japan / 14% April_Yuhisai Kodokan

TAL ANV =K B R =T = v ayT [ AH T AH— SRS P - Portrait workshop with Kate Barry / 14" April_The Museum of Kyoto

X2l —RX—CEBHAFY T — [ 401 4AH—5UHE AL M - Guided tour with the Curator / 14® April_The Museum of Kyoto

VRV EHY =2 avF [ A1 4H— sUHR AL R B - Pinhole Photography Workshop / 14 April_The Museum of Kyoto

- EWe2y:[Le Ventdes mots] (8 : Oliver Bauer, Joel Calmette, - Film screenings & conversation of: Le Vent des mots, Olivier Bauer and Joel Calmettes (1999) France,
19994+ {L). Olivier Bauer&Sylvain Cardonnelic k2%t / 411 4H, 4 12 7H— with a discussion by Olivier Bauer and Sylvain Cardonnel / 14", 27" April_Kyoto cinema, Institut francais du Japon-Kansai
W A2 TV AT AF 277 M - Collotype printing workshop / 20™ April_Benrido

-aux A7l =2 v ay7 [ AH 20— F] 4 - Lecture: Kawabata and the Ambrotype with special guest Claude Estebe / 20" April_The Museum of Kyoto
L2 F = Il Ty 7as47 S AR za—F - 227 =7/ 4 H20H— 5t #l AL B fr - Spring evening Tea Ceremony: Distant memories / 20" April_Yuhisai Kodokan

e N2 %BNER]) [ 4020H—A7 25 500 i - Koudoukan Sunday’s: Tea, sweets and Bouvier / 21 April_Yuhisai Kodokan

S HIET = v ayT s T =Y AT OESC I E N A D, TR R / 4 H 2 TH —A7 2 757 5h 3 B - Children’s dance and expression workshop: Nanchatte African (held on two occasions during the festival) /
“FYRT—rvav7 ik hbeoTT 7Y Ry [ 40 21H, 515H— 5L FE i 21 April / 5% May_The Museum of Kyoto

SHHE  ONFRCEBHAYY T — /AN21H— T v AT 4F 2 - 77 €[ - Guided tour with the Artist (Reserved for students) / 21 April_The Museum of Kyoto

SR MRS & R M - [y e —= 20 R HGEE & / 4 H 2 3H — il SR 27 S8l 7o —o3 =k —L - Video screening: LA FORET DE SOLOGNE / 23 April_Doshisha University Kambaikan, Clover Hall
Xy Y—b—2&fEW / AH28H—4 gk E i - Koudoukan Sunday’s: Shinobue and Bouvier / 28" April_Yuhisai Kodokan

SHHEE  NFRCKBHATY T — /| 5H2H—T Y AT 4F 2 - 77 - Guided tour with the Artist (General Public) / 2" May_Institut francais du Japon-Kansai

~¥yRT = ay7 P GETWIIE D55 /5 H 3 H— 5L R i - Children’s workshop: The Moving Image / 3" May_The Museum of Kyoto

SAVH b ATHRETEIEDSY R/ 5HAH—HH AL R - Spring nights Kora concert / 4" May_The Museum of Kyoto

Sb=2 i ¥ TV —b—2 &AM GERAL) / 515 H—A7 257 At - Koudoukan Sunday’s: Noh, Bouvier and tea / 5 May_Yuhisai Kodokan

Guided tour with photographer Tadashi Ono. Spring nights Kora Concert with Mamdou Doumbia. Koudoukan Sunday’s: Shinobue and Bouvier.



ARV F

A—F =y 7L E=—Cl, IEIELRBEPCEAD T AFHI504DSMLEL 72, Tz, HUER
RUHADOZESL AR EROFEAADE BB LEL 72 MG o h T, %D )5 2353 0 F i ic )&
LLTOWBREWSZEDBHLPICHEVEL 72,

WERZ 7 74— IR d T LAY T = 2u—Y v 7 =T 4R VIP S =T 4—h E Lk
ARVERBZYIN WA B L HRIBICLoTokb L 7,

KYOTOGRAPHIE Opening Party at The Museum of Kyoto
Daisaku Kadokawa (Kyoto Ciy Mayor).

Events

The opening gala welcomed 350 guests, from a broad selection of countries and professions.
Many were Kyoto’s and Japan influential figures, as well as key international industry guests.
Other events were held during the festival, namely the CHANEL Opening Party at Nijo Castle
and the special VIP dinner and entertainment hosted at Koudoukan. Discussions revealed people
were impressed by the festivals achievements and its quality.

KYOTOGRAPHIE was humbled by the enormous amount of support and encouragement
received, not only at these events but also by the press tours, closing party and the other various

opportunities we had to mix with our guests.

KYOTOGRAPHIE Opening Party at The Museum of Kyoto

Up from left to right: Claude Estebe (Curator), Frangois Hébel (Rencontres d’Arles Director), Christian Polak (Collector),
Tadashi Ono (Photographer), Kate Barry (Photographer), Eliane Bouvier, Hosoe Eikoh (Photographer), Shiro Takatani (Artist),
Onishi Seiwemon (Artist), Oussaby Sacko ( Professor and Dean at Seika University)

Down from left to right: Hiroyuki Yamada (KYOTOGRAPHIE Graphic designer), Christine Cibert (Curator),

Lucille Reyboz (KYOTOGRAPHIE Co-director) and her daughter Eden Prince, Daisaku Kadokawa (Kyoto City Mayor),
Yusuke Nakanishi (KYOTOGRAPHIE Co-director), Oliver Franz (KYOTOGRAPHIE scenographer).

15



CHANEL / HEARST FUJINGAHO Opening Reception at Nijo castle
Daisaku Kadokawa (Kyoto Ciy Mayor) & Richard Collasse (CHANEL Japan President) on the stage.

Tadashi Ono's Opening Reception at Institut Francais du Kansai

Left to right: French Consul Mr Janvier-Kamiyama, Tadashi Ono, Lucille Reyboz, Yusuke Nakanishi,
Francois Hébel and Isabelle Olivier.

CHANEL / HEARST FUJINGAHO Party at Nijo castle

From left to right: Kaori Tsukamoto (ELLE Japan Editor in chief), Yumi Deguchi (Fujingaho Editor in chief),
Richard Collasse (CHANEL Japan President), Naoko Collasse, Yusuke Nakanishi and Lucille Reyboz ( Kyotographie
Co-founders and Co-directors), Yves Bougon (Hearst Fujingaho President).

Private VIP Party at Koudoukan.
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W T 7 4—DPIDTOHIRIIIELE WAV R 22—, F 2L —Z2—IC KA EMNRDL. BE, o KYOTOGRAPHIE’s first publication is a vast collection of interviews, artist’s statements,
EABICEoTHRINTOET, ZONEDHAADRLET I 7497 T HFAVICLST EHTH photography, and logistical information. This combination and exceptional graphic design make
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Attendance

Festival attendance

KYOTOGRAPHIE’s exhibition program welcomed a diverse range of ages, nationalities and
demographics. The support and enthusiasm the festival received was incredible. The Public Programs
were an eclectic mix of traditional education programs, traditional and contemporary entertainment,
and creative practice workshops bringing a broad audience. In the comingyears, as the festival grows

we look forward to welcoming an increased number of local and international guests.

Overall attendance: 57,413 guests

The festival attracted 57,413 guests. Feedback from the staff in venues reported that visitor
experience was high. Peak times in venues were the weekends and during the holiday period.
In off peak times (during work hours), many international tourists and students attended the
exhibitions. People were impressed with the concept and thoroughly enjoyed experiencing

photography in the selected unusual locations.

Public program attendance: 645 guests

There were 645 guests who attended the KYOTOGRAPHIE Public Program. All events were at
full capacity or 85% full. The response in the programs on the day and the questionnaires filled out

showed that the response and experience was positive. We look forward to increasing the amount of

programs, the numbers of guests who can participate, while expanding content in the coming years.
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KYOTOGRAPHIE

at a glimpse

12 Exhibitions / 12 Locations

Kodaiji Tacchu Entokuin__ Eikoh Hosoe

The Museum of Kyoto Annex_Malick Sidibé

Onishi Seiwemon Museum_ Seiwemon Onishi

Yuuhisai Koudoukan _Nicolas Bouvier

Saigyo-an_Shiro Takatani

Kondaya Genbei Kurogura_Kate Barry

Institut francais du Japon — Kansai _Tadashi Ono

ARTZONE_ Graduates from The National Superior School of Photography
Toraya Kyoto Gallery_The Christian Polak Collection

ASPHODEL /TOMIYO_ Hasselblad Masters 2012 & AIR FRANCE Lounge
Nijo Castle Ninomaru Palace Kitchen_ CHANEL NEXUS HALL presents NAOKI
Hyatt Regency Kyoto_Highlight of KYOTOGRAPHIE

20 Artists from 14 countries

24 Days

57,41 3 Visitors

645 guests for the Public Program
50,000 Flyers Printed

13,000 Maps Printed

2,600 Catalogues Printed
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W Sponsors

fﬁj] Partners

in the first edition of the festival.

Support and sponsorship both locally and from abroad

KYOTOGRAPHIE was grateful for the amount of support we received

;j\:% Co-organizer
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ARTZONE
ART ZONE

ARTZONE
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Tokyo Color Kogeisha

+C<

ST REERR

Kyoto Municipal Board of Education

TANFEBEEE 7 2 2T 450

Les Rencontres d’Arles

ARIES

PHOTOGRAPHIE

B & thiR

Toraya Confectionary Co., Ltd.

Bror

T AME TR R L () nxan mmsazs
Ecole Nationale Supéricurc de Ia Photographic e B NISHIDASOH SENKOHJYO co. Ltd HjJ )ﬂi Grants
Awagami Factory Awagami E a2k A Ilisllimllll) Pro Helvetia (R4 R -7 =Y -HIvn) i coue
T FARER S CHANEL KK Awagami Factory Factory. Nishimoto Co.,Ltd Pro Helvetia (Swiss Arts Council) prehelvetia
TYRFAF 277 LM m\mlﬂ HAFF A2 53 AA ZSHE R Fondation
FR? 1S Sakae Stiinzi

NIEEHA

HAG EEIR R 2 4L Nissha Printing Co., Ltd

Institut Francais Japon — Kansai

A7 ST
RrON KANEA

Japan Hotel Association Kyoto branch

Sakae Stunzi Foundation

BREHTZAFI—T4—T v 3y
SDV Japan

EBSDV

Logistics. Imagination.

NAT R V=Y xv i — HHk

Hyatt Regency Kyoto

“ HYATT

W&tk =7 25080

a station FM KYOTO89.4

(GRS

o~ — 2 Mk N

Hearst Fujingaho

HEARST | Fujingaho
N2 AR

ﬁé*ﬁ Supports

H

HASSELBLAD

NyRNT TR Y e S BR AL Hasselblad Japan KK

Thy—Fya—pklath

BT —FARY T LA RAV b H—E R

HCHR

MCDecaux, Inc. HAPS Kyoto city

R HAPS ot ci
TI—NT TV AR AIRFRANCE 7 5 [ER VPN S g FUJIFILM HUHRRG L2kt

2
AIR FRANCE - Fujifilm Corporation Kyoto Chamber of Commerce and Industry
ARG T 2k , N A2t 7L—Lev 7442 SR
—

OIMATSU CO., LTD A £ 1"1-' Frameman LIRS Kyoto prefecture

Nikon

Bk &th=ay A A=Y v Y r 32 NIKON IMAGING JAPAN INC

G S AR 2t J ‘ RYL Yax (R Y= Ty RY) "r DM ERE NG L i ay < vavEa—n—
Ohtoridenkidoboku Co.Ltd. % Perrier-Jouet (Pernod Ricard Japan) e Kyoto Convention Bureau
N 1 1 N
PN e P P MRA AL E f“«sﬁ:ﬂ - AAZKMERE
Onishi Seiwemon Museum *Tomsi RO s Benrido oo Swiss embassy
ologe acoustic ologe etk WNAT— HCL 75 v AR

ologe acoustic

e age-scouicp

Horiuchi color Itd.

France embassy

amanda

visual communication experts

BMAEHT 2 FF—=AF 42 R amana holdings Inc.

HHRETG SR

Kyoto University of Art and Design

Wy e —pRR etk

Miyako Taxi Co.,Ltd

W&t F77497

GRAPHIC corporation

gr@phic’

1L PR bR X

Yamada seni co.ltd.

R R R

Kodaiji Tacchu Entokuin

SN

Yuuhisai Koudoukan Foundation

GRAND MARBLE

KYOTO

He &t 7~ —7 ) GRANDMARBLE Corporation

A

Kondaya Genbei

m-?&.{.-{-.-ll

W&t 2 F A7 F7r—X
UNITED ARROWS LTD

8 UNITED ARROWS
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4} / International

vV

France 2 / Vivement Dimanche (Michel Drucker) / January 2013
http://www.youtube.com/watch?v=7t3E7foY6kM

RTS / 12:45 le journal / Swiss, 1 May 2013
http://www.rts.ch/video/info/journal-12h45/486 781 5-cliane-
bouvier-retourne-a-kyoto-sur-les-traces-de-son-mari-nicolas-bouvier.

html

V=7 %At/ Web

Actuphoto (Acutalité Photographique) / France, 18" February 2013
20minutos.es / Spain, 24" February 2013

Wall Street International / Ttaly, 25" February 2013
School Gallery Paris / France, February 2013

Le Guide des festivals.com / France, March 2013
L’agenda du routard / Italy/France, March 2013
Liberation Next / France, 2°¢ April 2013
Photographie.com / France, 2" April 2013

C& (Comemporary and) / France, 13 April 2013
GUP (GUP Magazine) / 13" April 2013

Latitude / France, 13" April 2013

Le Journal de la photographie / France, 15% April 2013
Pixfan / France, 29% April 2013

Cecifj. France / 2" May 2013

MULA / Print

British Journal of Photography / England, April 2013
Photo Magazine / France, April 2013

Photo tech / France April 2013

Responses Photo / France, 3 April 2013

Liberation / France, 11 April 2013

Liberation / France, 26" April 2013

Le Monde / France, 25" April 2013

= AN = o

H¥

HAS (JElN) / National

vV

NHK / =2—26105{bich [HiTh!] /2013445117, 18H

RADIO

72 5% SWEET'N MARBLE LOVERS / 201 34:4H14H
KBSHi#l / ZRi 5 RIEADIE oD 7V A [ 201345121

J-wave VTV —

FM Osaka

V=7 %A+ Web
AvA257 [ 2013431261
FELWFE /web / NOSVIS

JRPGHA I THFAvE/ 2013431311

artinn/ 201343/118H
openers / 20134:4J13H
YyxF-_Yx/201343H21H
FANRAYT =T AR E
WH{7—be—1F/ 2013431311
marie claire style / 2013441511
yahool=2—2/20134:3)]19H
Cerasusu / 20134:3/118H
fashion headline / 20134:3H19H
fashion-j.com / 20134:3H18H
HERDAE ST

JRBTRF A

IMAA >4

Lebh

IN-TFakvI4y

aLal.com

Refsign Magazine

yahoo (5214 #0)

IA~HYY [ 20134E4)13H
REAL/KYOTO

KYOTO ART BOX

Media coverage

RYZL—NA VT4V [ 201344150
CINRA / 20134E4H110H
fashionsnjp.net

Sy X gk

VOGUE / 2013%4)112H

H#&BP / 20134 F4)/]111H

WIRED / 20134:4H11H
HUHRCIHEES

TYARTAF 277 / 20134:4H121

/201344 H12H
KENCHIKU

HADLE S

TEH7 7 AR/ 2013440121
all Events in Kyoto / 201 34:4H13H
CEREBOO /20134311911
Creative village / 201343 19H
25ans.jp

yahoo GWH#4 / 201 34E4J110H
FATE T =2—R /2013440120
7net

Ceron / 2013441111
ONETOPI/ 20134411211

Av X257 [ 20134E47112H
TFPAL/20134F4H11H

jrsol}

SR jp / 201344181
infoseek / 201344111

P Vvt /20134:4H24H
GQjapan/20134:4)120H
MSN /201345121

figaro

7 7yvay

NOSVIS
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MU / Print

Art Collectors in Asia Japan / 201 343 H20H
Piclet.org. Japan / 20134:4H13[1
SPUR

IN-Fa

LEAF / 201343)125H

HFIER / 415 201 34:3H29H

P4

Y= [/ Vol 3. Japan. 2013.

25ans/ 5H% 20134:3H28H

DI gt

I=Y-Y—=¥aF i/ 20134E4)11H
Web Designing / 51175 20134241181
TANT 7=y TV [ 5HY 201344200
v/ 5H% 201343281

Ay b_yoSs— /5115 20134412611
Web Designing / 5/1%5 201 34:4/118H
STORY / 5/1% 201 34:4J11H

PHaT PHOTO / 201 34:4)120H

IMA

Numero / 5H% 20134:3H28l1
aw—y 74/ 55 201344150
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ZN#H D LT

Visitors’ voice & critic

P EN>T-TT

Kb HNILEORMDOREET
BEZBTHIZWTT

It was good.

I'd like to watch a full Noh
performance now if | have a
chance .d

P rLbicbhELoELL
BYDESTEVWET

It was great experience
for children, creating
something with friends.d

| LN R NAP S
FET7—0>av7ICEbIDIE
MHTTL

ETHELLT WBARIERD
FRELF XL —]

It was my first experience to
participate in a workshop

like this. I really enjoyed it and
learned a lot. Merci! 4

W AT —T 4R RELTEED
LTLWETHA . ZDL5%
TIRTANIDEZTRLWTT

[ am an artist and | wish there were
more festivals like this 4

PV ZORDREEREFLTULL
ZEIFEELLWOBLNEEAD,
=ENOLVN 59 El A=
FTHBELTH. ZOREZELT
IELWERWET

It's difficult to preserve this
house. I'd like to keep this house
(Koudoukan). for traditional
Japanese culture like this.d

PlELuSBIcTER%EEE
TEBRIEDFERBICLD>7=TT
REBD B ARIGATICI LT
FLORHEZREbELL

It was so fantastic to see

the work in so many beautiful
venues — | think it gives

a new appreciation of Kyoto's
historic sites.d

V=l EmTL:
HYHRESTITWELE

It was a wonderful space.
Thank you ' d

PznzhoEESIE
BHEMEF->TWERBWELE
Every exhibition

was so different! d

V@tUEU@V?;t
TIRVMERICEEELT:

POE/SE S Lbi Lik

| was surprised, such colourful
sofas and powerful photos!

| enjoyed listening to the
conversation.d

VEERIEZThZ NEMEAEL,

LEGRAER £ IFAATRERT S 2L

HoEDITEENTWELE
IAILF—HRELERN, 2
These exhibitions were so
different to what | normally
experience in Kyoto, or

Japan for that matter — | could
feel the energy and the fun!.d

VinzFnoRes:
HBEU LoD TLT -
CDEIBHDZEHART
Ri=-Ze&DHYFEEA
The exhibitions exceeded

my expectation —

| have

never seen anything like
this in Japan.d

P<UysSADEERBLT,
<Y EWSENEY BRICARY ELE
HARYT7—I2&>T,
ERICHT2RBVHAHDFT
ZfLELZ

| feel closer to Mali through

Malick’s photos. It was a different

experience and my feelings

changed toward the photos after

the guided tour.d

Vegeh cEEN > TT
It was vivid and interesting 4

VEESCEBEZNENVAAR
ZAZAWHIRE Y BB R ERA D
FEICWARL DL HFE L
[PEHERHAELT:

Every exhibition and venue was
eclectic and so different — there
was a new feeling in Kyoto.d

SLoELT!

UEI

P ALDHM>TWBBRELIE
2REVELT
ZDEIBEFLLTELWESE
LHTWELZWTT

It was different. I'd like to
promote this new and fun type
of tea ceremony .d

P EBICCIDT T RT AN
B3ZENTETEBLL =TT

bHizLizbOX{LEEICEBL DD,

BB REBRIENTEELL

| was glad to see this in Kyoto,
supporting our cultural heritage
while contributing fo a new
way of perceiving it.d

WV RELEIBMLIWTT
| hope to come next year! d

VEAN>7-TT
ZUHDITEBRICE>TE Y ZAD
BAICEFN. EEESPARIC
FLWERZEZ LS ICBVWET
| really enjoyed it.
The African drums made
dancing natural, the photos
made a new space in Japan.d

P eTHELASTTT
BEOBERICARVELL

I really enjoyed it! It was a
surprising experience 4

P ESICREWVRIET
FfELTARLLWTT!
It should be bigger! 4

Prrr—LEEAsE-1=-2 &
HYELID SEPHTT S HXT
P LE L7z REWHARTY

I've taken pinhole photos before,
but this was first time to take a
pinhole photos by digital camera!
It is deep.d

Vn7—ovay 7ol boE
Ehr-ofzbbWAREBWELT

| wish we had more time in this
workshop 4

PR R LT

AR ICERERFBELL

It was deep.

I'm interested in the content d

P ARLICEL,>7=TT
EVR—IVEBEIIFACE > THHER
TLAEBEICRZ Yy 7 DANHEYT
1={EAFEo>T<NELT:

Really fun! The pinhole photo

is @ new discovery for me.

The teachers and staff were kind
and helped me a lot.d




Pk, TolRBIEATLET D, SETASLILDBEWVWHFAHNZL ZITHRALEREZHLODEEEZR
ZILiFeTHHBTLE,

A KYOTOGRAPHIEICE K Z -7 3 THBRDEEAHESAZLL L, LEICHVWEALTT,
S EBRPEE ABLVEAGOEHRBEICHEZF->TWEOT. BREEEROEENFHI LAV TK
ERELAICLTEYV XL, BERICEEPIC—E. ER»ZAH -V EHV—E, LAFZEFNELE RE
ERETY I I7DATRIBBVDENEIRATHT ZLTOELELD>ETT HORIFEHELTERSZZ
(BEDOHHLIAEFEAD RBLELSHOBDEVWEIAL. BEREEVIRBORDORESE, HEHF RS WE
IKRLWEEZEATLERLET,

EMOBARDOLR T RBRAHEHNE, LIEDNEITH. ZORBOKBIEEETX. ZLTHEADS
DIKEALEDNERT RBTEL, EM 22 IFLL T, LTHELDYSETY,

I have lived in Kyoto for a while but there are many places | have not been to. Therefore,
going fo new places and seeing photography exhibitions was arefreshing experience.
The reason | became interested in KYOTOGRAPHIE was because | heard rumors that
photographs of Tatsumi Hijikata would be exhibited.

Sincelam interested in the art of Butoh, photography, and dolls, when | head that there
will be photographs of an Ankoku-Butoh dancer, | was very excited. As aresult, | went to
the Entokuin twice; once at midnight and another time at Amagatoki (dusk; a time when
one can meet dark creatures-from Japanese mythology). The collaboration between a

religious venue and underground culture was strangely natural, and extremely beautiful.
This could probably be applied to the other exhibitions at KYOTOGRAPHIE, but the strong

core of Kyoto as acity and the deepness of the expression of photographyis a very good

match and compliment each other.

From an arts perspective, Kyoto is often defined as closed and conservative. Yet the
venues were filled with people of different genders, age groups and nationalities, thus it
was delightful to see this phenomenon as someone brought up in Kyoto and is studying
the artsin Kyoto..d

RE®HH CGREHILEMAF EMPTRE=MPER —mE)
SakiHarada (Kyoto City University of Arts, Faculty of Fine Arts,
Department of General Science of Art, Second year student)

VIR#I774—] 3. BEICREALBEEOLOAHY. T2 RE2LEHM ETRAELERBILZRT
LT3,

774V T+ ROBERFRRE REZERITIOTHEFECETREMRICOEYREYILH ELEHN
BRABVL. ERIAVTVYYERERTIOT. REZEZHMIRRYISAMIEDFT7AbFa2—F . 70
THAYDTIIYNGETZL—LITANTRRINZDD —BHNE, LA L. EEIRRE3A0REBICE-TIE
T—rBOEMARSLBVLESBEVBEPHAECORRAAREDE, BEATIRZOLSBEMT FI1>
ERBLESEERRIBILTIFaFEERPLEEEERDHLODPRDICHE>TLES, 7—MEAEL L L
CLEREAPRETHEIELTLIDE, E5LTH. THMF—DFr5OADEAU BTRAEEROE
EEX. BROEEDISN—TRDEIBF—THEFEKOBRICH>TLES,
LALETZzRTANLVDOEERTCREMARI  F2L—>ar %Y Bhary Ty YOBEEERICEBE
ELZEMEFETOERZRSBICKISETWS,

KYOTOGRAPHIE included various types of photography, exhibited in a diverse range of
spaces and executed in different ways.

Photographs that belong to the fine art category tend to adhere to strict rules and it limits
how works are presented or exhibited, because there is a strong focus on preserving and
protecting them. The content and subject matter is most valued, and as a result, they are
hungin a white cube with spotlightsin adorned in simple acrylic framing-this is probably
the most common method in which photographs are shown. However, it is possible to show
photographs in environments and methods that are beyond a photography professional’s
imagination through the hands of the person who “shows” the works. In Japan, amateur or
commercial photographers will be more close to the concept of exhibiting with the spatial
design in mind. They try to compensate for the lack of artistic ability through display
methods and the environment that it is in. Hence, the exhibitions become too reliant on the
designer’s curatorial decisions or become a group exhibition filled with amateur tackiness.
However, in this festival, professionals were in charge of curating the main exhibitions.
They have been successful in combining rare spaces and methods, as well as showing

photographs with excellent content..d

BINFBEB(ZHbFrZ7URE)
Yoshiro Fukukawa (Photography gallery owner)
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KYOTOGRAPHIE was created and managed by a diverse array of international contributors and Japanese

nationals. This cosmopolitan team saw collaboration and diversity as central to the projects success.

Co Directors and Founders

Lucille Reyboz & Yusuke Nakanishi

Project Manager
HAPS

Communication & Public Relations
International:

2¢&me Bureau (Paris) Sylvie grumbach
National:

Yasuko Ichikawa

Advisor:

Chieko inamasu

Public program Coordinators
Lauren Hadler

Aki Kato

Kiyo Onogi

Yuko Amami

KG+ (Satellite exhibitions)
Sae Shimai

Philippe Bergonzo

Advisors

Eikoh Hosoe
Mariko Takeuchi
India Dhargalkar

Ichiro Mizutani

Graphic Designer

Hiroyuki Yamada/RHYTHM AND SPACE

Scenographer

Oliver Franz/ silent.

Interior Designer

Claudio Colucci/ CLAUDIO COLUCCI DESIGN

Web Coordinator
Masaki Nakamoto / UNGLOBAL STUDIO
KYOTO

Web Programmer

Norichika Kiriya/ FLAM

Curators
Christine Cibert
Mariko Takeuchi
Claude Estebe
India Dhargalkar

Photographer
Takuya Oshima
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W I 74— ARy Y — R—bF = BHREDII2=T A AT AT AZY7 . ZLThiL
LORARETHIANLLDOLBLOTERNNCELIERTEZ L2 $5NDOT7 2R T ANV EHE
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TEVET,

Final words

With the end of the premier edition of the KYOTOGRAPHIE we are happy to announce it
exceeded our expectations; and was excellently received by the public, international community,
academics and artists. This was achieved with extensive exhibition programming, public
programming, and continued strategic partnerships. KYOTOGRAPHIE has established itself as
a serious and complementary event to Kyoto’s artistic and cultural landscape.

Without the support of the: sponsors, partners, photographic community, media outlets, our
staff, friends and loved ones we would never have been able to present the festival. We look
forward to continuing, refining and expanding the scope for the next KYOTOGRAPHIE. We

appreciate the continued, new and increased support and collaboration for the coming years.
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KYOTOGRAPHIE H¥%)5 KYOTOGRAPHIE office www.kyotographie.jp

T603-8146 Kyoto-shi, Kita-ku, Kuramaguchi-dori, Teramachi-nishi-iru,
HEAR T AL DX 85 B 1@<y M P8 AV HTEHISE T 270 Shingoryoguchi-cho 270 Kyoto, 603 —~ 8146, Japan
info@kyotographie.jp info@kyotographie.jp

press@kyotographie.jp press@kyotographie.jp

T.0081 (0)90 7905 0795 T.0081 (0)90 7905 0795



