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1. Guimet National Museum of Asian Arts,

Photographic collections —Tea and Life in Meiji period
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[Z%58 ] 1880 4%, FBINAL. FFt © MNAA—Guimet, Paris.
ALYV TV = Y2 TN TY—}

[ETDRE] 1875 4LH, FBIIMK. T E ©MNAA—Guimet, Paris.
TFENTx TV =Y

[ZE 3ol 1885 4:tH, HIPHE. F# 2 © MNAA—Guimet, Paris.
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2a, 2b. Sarah Moon
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D1, (Late Fall) ¢ {Time stands still) D+ V=%,

(Late Fall) 13, JL4E, “BEDEL S, FHESFES, B3 2HMET —<L LTS a—vds, 77
VABSLHR R YR O EA LB OH B e F—71cHMEL, 77 v ARET
DREBEXHRIFFF R IAE BT, A LFE. MERHEE. L s LONRIZHEHD
PRES I MADIRBILZAIHLTW2,

{Time stands still} I3, 2—wy SEZLHOAZ P /70 —LTHR L, KPHEAA—ILT
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The one before last, 2011 © Sarah Moon
The japanese bird, 2013 © Sarah Moon
The umbelliferae, 1993 © Sarah Moon
The rock, 1999 © Sarah Moon

Time stands still | BEE (EF=BEELE)

HfEshsz, o ERRUCAIRIS I 7 757 7V M, EITbahFIc il a8 ) 1%
s, FERTIEROME S 2IVRGIDIZLTWV S,

194147 72 v —icd i, 604ERIETVELTIRIEL 7297 - =13, 704FAR
2779 avRIEEDFHTEHEHERLLTDOX ) TR AX— ST, v INVRTAA—N,
ALT XNV VREUry TAT v OLF DY, 19854113 ERIED) 2 BIMG. 19954F
YV EEREZZE L, GEAI21E [Tmprobable Memories] (19814:Matrix) . [VRAIS
SEMBLANTS: Sarah Moon] (1991 4tsvatiifii) | NI G EHER RN TE7 72D FX—n
H %% B LTz [Sarah Moon 1,2,3,4,5] (20084 Thames & Hudson) &35 3,
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3. The First Hour
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Thierry Bouét | 74— - 7= o} (75 R)
E)NEEE v 2 — 1B

2RI LTS, G A5REER S 2 R4 DI
By 74=Y— - 7= v}

A% 1 BRI AN OFT A W2 BB L. 25DV =Rt BT 7 IV AD EHF T4 2) — -
Txyb, IO GAESZMAPIZICDTZOHITERUCIIRAG DB, RAeH T2 vHs
Y. HeBUBZLa 23 EWEERRRT-72, L L. 7=y b 0B Ich Y AF ISR
LEZDRBELCAR—IRMELILTII RS RERRLILILTHoT2LW), T2z,
WRIRFLERIART. EHF D71 —=y T, WEHROERBIcHEILCIFE LT
2ZZANV PR S BIERHIEIR—WmATe v, 70, #Bcth b L. 7=y
HE QA EZ NI ANV D 2B ZREE M ORBE T DY, M B 328 4&
Y, 22T ARz T ebi, Ty 3 ARSEE PR LIZZOBRE

[Z2%Y]

Boy 58 minutes old,
©Thierry Bouét

Boy 35 minutes old,
©Thierry Bouét
Girl 9 minutes old,

©Thierry Bouét

WHILITHALIZEW), BODHE—FV—ME, ZDT2uI—doTiltAELIBI LA
TERAMOAEGO IS 2N T2bDTIH S,
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Fair (77274 7=7) FOHFER 7 74TV MFfb, - — PPNV ENVEZ—T2DIx VT
WEHE. 20114F12 7 7 v 2 AL Y KEL XY [Knight G4v) | Ofk5- iz b-a iz,



4&, 4b WILL —KlkUJ iI'O Fukushima, a PhOtO] Ournalist (In collaboration with Kyoto Museum for World Peace, Ritsumeikan University)
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5. Midway : Message from the Gyre
Midway : BE{iiH 6D Ay —

[Z59]

CF000478 Unaltered stomach contents of a Laysan
albatross fledgling,Midway Island,

2009 (from the series Midway: Message from the Gyre).
©Chris Jordan

ChI'IS JOI'dal’l + Jurgen Lehl [ 7 ])X ° 773 —}i“/ (7)‘ U;b) +3= —jf.‘/ c LV —)V (F/f ‘y) CF000668 Unaltered stomach contents of a Laysan

EHEREE B&

“LFv=4"LIZELBOPIH

albatross fledgling, Midway Island,

2009 (from the series Midway: Message from the Gyre).
©Chris Jordan

CF000441 Unaltered stomach contents of a Laysan
albatross fledgling, Midway Island,

2009 (from the series Midway: Message from the Gyre).

BHEESMBLEEPIRY. THEAF 2T I72F 9 27TITELOTV IR ELPH L1377 ©Chris Jordan

WOV KEED 6 #3200 % v O HEEEIZH Y KT HEOEATIIFE» Sy Fy=4FH Ric
. EBI20 b b B L ST IDTNES, TARYFIOBDIRD O IR Ro T2y FRIVD
X vy 7B B T2DI. BB~ LIGECE-ZTLEST2h 072, 2V Da—F v psiEiB bk
OB HEHIHK->THIGLDBDI, TIMWRLPHITELLDRBFEIZI TR BURZIIOHY
SERWFY)—~oDOHBRIELF 2 L), RBERME (I FY=A) 1, Ya—F XD
729, WIREHED KX 2 42 2)— Wil [y FY=4] Dosfuy k- Vr—Tav bW AR FE.

INFTHHBECHOIMERHIME T — <L LTl va—X 3, LWt osHEl
T B Z i L T2 [Intolerable Beauty : Portraits of American Mass Consumption
(Hrbniws: 72 s kM RE2OHSE) | (2003-20054) . HATAV AL L1230 b1
7 =2 HEALL 72 [Running the Numbers : An American Self-Portrait ($513#5 : 7x)
oumfy) | (20064-) THIINZFHGS 17z,
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=V v VII1944ER—F VI E NS, NI =a—I— I TTXALANVTF
AF—LUCHHEEL, 1971413k H. 197241279V F [a—Fvv—w] 2Lz,
2006 4Rz A PP EEL . KARFEMPHHLIIR. <~y FV3v 8. KALRE
PWITIVF [5onxr=Y] 3ib B3,

[BEADA]
Bt - HEDW A

RO HBRPRBICHPMY Cwiza—F v - v—mid, 904EREEH 6, B AHEE
REREPEY), BREORTIEDIFD12BITLIIcks, BEPHVTVWALSIZ, H
BRI LELTHIZOWIR LWL GBI RBEO TN, BEALBTIAF 2
BHOEHS WTHY, 20TIPEDTIVAMEOCNT, BloTIns HLWLEZ30,
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6. EXILE: 1945 to Today by Magnum Photographers
<=7 > 74k, EXILE— G5t 2 Ko T2 N % Dit sk

BR2E

H G HRKEN =7 I 2 - 74 F 5D
HR-BRNELea—==T4

[Z49]

Civilians returning home, Pont L'Abb¢, France, June 15th, 1944.

©Robert Capa / International Center of Photography / Magnum Photos
Refugees in the desert. The Sha-alaan One camp, is the worst camp.

They have orderly food lines with thousands of refugees waiting calmly

for food distribution from the “Charitas” charity organization. Jordan, 1990.
©Chris Steele-Perkins / Magnum Photos

Volunteers help refugees come ashore near the village of Skala Sikamineas,
after travelling on an inflatable raft from Turkey. Lesbos, Greece, August 2015
©Paolo Pellegrin / Magnum Photos

B4 0 YR, SEBO L. RIEER. BB S 21 X)), HERELNE Ne o,
W geo NHESE, R LRI BO MU =27 F 0 72 FOBHEFICL T, BRPBRIITEE
RF—=THHRI TS, 25NDEHERIZI->TEhEhoBB Tl hfEsl e
QO TR SN ARE TIX. B Kt FR IS, SHICE 23 TR COMEOH I %
FEYICL. BOEBESBITE v a— 2= 2 ETAEALI L7556, L3, BT
BAB T vy 7122V PSR BEREZRGE S C2IFICHY. i TERCLIEHTES
AVARYV—a v L BT 5E,

RHBEDHEEREFMLLTOLILAION TSI = F 0 74 M3 AR DFLA LT HRK,
T INThL= Ty (79v2)  anN—FFxo8 (hvd)-) Ja—v-udr— (U¥I2),
TeyF« =27 “Yu” (G 12EoT 19474 B s i, AvoS—2i3=YAv b
T—=Vuv b, JaXT  I—TNH, ATA—T = H)—, = —T4v "=k B4 %X
AR BHROADLEGEL S,

BT EHER 752, AMRERAE . 2—Fv A4 TA, TV—R - FNVTY E—V 72T wN—] - Fyo8,
DY ATA =W =R—F YA A’Fu- 7)o,




7. Tryadhvan

FxFv>v

Eriko Koga | #H# ¥ (HA)
REHIEEAFML XL RIIREE

[ LB 7 —=< 1B U FT B FH K O Fr B
BYINB LBy - BIAE - Rk

KYOTOGRAPHIE F#BE B B HE DY T FA4 4~V F [KGH B MO BEE R 56,
Bhr ERIcgG-50 5 [KG + AWARD by GRAND MARBLE| T20154E5 77 7V %
ZHULHEBE T2, 19804EM M Iz 3, 2012483 55203 6 G- Fi ASBIh i .
20144FEHREF ¥ ad N IAT T 74y 7 EHBBEHF U G2 ZH LT MG OFE T HEEK,
BifE (— 1l (wosA) ) 1B KRBT 22912 Ko TR B DB »sBH T A 5 12004EH 2

[Z%YH]
Tryadhvan, 2015
©Eriko Koga

THY, HEOMERIZCob [HLFE] LR LT —=»5BEL T2,

4 B EAE (Tryadhvan (W+Fv72)) 13, HE b3 LBz 2 A dy i, #EAR.
FIERE PG LIHE, (Tryadhvan) 1332295 FEDILBURFET., 3l - BUE - Rt
PR (S (a0) 2H TR BEILRZORE. RRRBHEOHATHY, =g
PINB LAY Bz S TRASN TV ALV R T O L), L 3s. KB I 7 T2 [H
MBS e A —DFEHE VI ey Fal—Z— SRRV B—ASF 2L —Ta v RED L TE,
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8. Coming into Fashion—A Century of Photography at Condé Nast

avFFAMED 77y av B ETA51004F

presented by CHANEL NEXUS HALL
REBHEMEEREE 1 BE

77y avigVogue X B2V TFAMED T —HAT 026,
A2 TN DI B ATET 79 2 BE D RE R B HLFS

ZRROFT e TR FEHEL. WRLMDRBI KK FHLCE 77y va v BH,
ZOREBRIYEBLE . RE<DLEB ANWID19094F12 775 /=2 v #E Vogue (7r—7) % EIL
LICHEERayT - FAME, WL GEOWREEY RS, TS B ER 2R
LT779vavBHE7—FOBBIZI TR ZILIZHL O TH 2, Bk, avFFx¢
113 Vogue. Vanity Fair (¥7=74 - 7=7) _ Glamour (772—») S OHiEX L. 10045 |k
2O 77y a v BEHOBERINGEYV LTS, 207 — 247 3B EREL .ok
T—F 2247V, WEOBEEM PR LIcT— v 7 YT L 794y, BRI

[#%Y]

Edward Steichen, American Vogue, December 1923
©1923 Condé Nast

Erwin Blumenfeld, American Vogue, March 1945
©1945 Cond¢ Nast

John Rawlings, American Vogue, March 1943
©1943 Condé Nast

Selve Sundsbe, Love, Spring / Summer 2011

©Solve Sundshe / Art + Commerce

HFFblebLiz~wva—T =a— /% AR FHERRDOAMEI LTS T2,

ZARaVTFAMVOBRELav 7y a v ofEMPRE) T o TTARBIX. vxFv -
AIF 2 AR—TORME (20164 3A18H-4A100) 12K S TR RE L5, FBTILBG®
BEoRsh, 5B TR TRTOKMAERSERINE T E,

418 - % : Foundation for the Exhibition of Photography



9. PLANKTON: A Drifting World at the Origin of Life 0

The ctenophore Bolinopsis mikado from Shimoda bay
©Christian Sardet and The Macronauts / Plankton Chronicles Project

PLANKTON :@ ﬁf‘ ?6 {E’:‘: é‘l} 0) @“d?: The radiolarian Spongodiscus biconcavus

Bay of Shimoda, Japan.

Chrlstlan Sardet, llllages [ 7 U A 9’_ Y 'ﬂ‘}l/ ‘7‘: (7 7 ‘/X) . /f)l b 77 ©Christian Sardet and The Macronauts / Plankton Chronicles Project
Atlanta peronii heteropod mollusk
Shlro Takatanl lllstallatIOI] | _[%Lj‘ //ﬁ"%EB ( H j—\A) . /f VA }Z V—/a ©Christian Sardet / Plankton Chronicles Project
N A Oceanta armata jellyfish.
RYUiChi Sal(al]loto: Sol,llld | jﬁjxﬁ'é - ( Eljx) . ”H‘ 7 v ];‘ Bay of Villefranche sur Mer, France.

©Christian Sardet / Plankton Chronicles Project

REPEMTEERIEE 2 BE

HROWPE S 77
A DRI P M3 FHULSHHRR Y iR

757y LR E ORI IR LT A S 2K A AV ORI, 35 E 35 AERIcH OIFF A TIH2IVT I3, HOARM U AP OMW TR DI 7727 D
ZOMBDOAMI. BEALDIZa VA OWUN RSSO IRT RS ZLI3HEL VA3, ToTWwa,
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